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KEVIN BRADY

A Michigan native, Kevin Brady received 
his B.A. in Art and English from Kalamazoo 
College and an M.F.A. in painting from the 
University of Michigan, with additional 
studies in Aix-en-Provence, France. He has 
exhibited paintings, drawings, and collages 
widely in the Midwest and Mid-Atlantic. His 
work has garnered several awards in regional 
and national exhibits, as well as a Daedalus 
Foundation Fellowship at the Vermont 
Studio Center and a residency at the Virginia 
Center for the Creative Arts. He has taught at 
Franklin & Marshall since 2009. 
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Euston Road 1, paper collage, 6 ¾ x 5”, 2016 4



Artichokes, oil on panel, 12 x 15”, 2002 
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Michael Clapper has studied and practiced 
both studio art and art history since his 
undergraduate years at Swarthmore College. 
His graduate studies were more specialized. 
He went first to Washington University in 
St. Louis for his M.F.A. in painting, then on 
to Northwestern University for a Ph.D. in 
art history. After journeyman teaching stints 
at various schools, he taught at Skidmore 
College before coming to Franklin & Marshall 
in 2003. His main interest as an artist has 
been in still life, which he understands as the 
creation of a humanized and ordered world 
that in turn brings these sentiments to the 
viewer’s environment.

MICHAEL CLAPPER
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LINDA CUNNINGHAM

Linda Cunningham is a New York City based 
artist and professor emeritus of Franklin & 
Marshall. Cunningham has been included in 
exhibitions at Odetta Gallery, FLUX art fair, 
Bronx Museum, Abington Art Center, and 
Fundacion Euroidiomas (Lima, Peru). Her 
work was recently reviewed on both Indiegogo 
and Lifestyle.com. Art-Nerd.com reviewed 
her Urban Regeneration II  at Westchester Sq. 
(Bronx, NY).  Her monumental public art 
alternative memorials are permanently sited in 
Kassel,  Bad Hersfeld Germany; Grounds for 
Sculpture Hamilton, NJ; and City of Sculpture 
(Hamilton, Ohio). She received grants from 
the Bronx Council on the Arts, PA Council 
on the Arts, and a Fulbright Senior Research 
Fellowship.
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Duisburg, collage, laster photo transfers and pastel, 39 x 26”, 2015 8



JOHN HOLMGREN

John Holmgren received his B.A. from Central 
Washington University in 2004 and received 
his M.F.A. in Photography from the University 
of Minnesota in Minneapolis, Minnesota, in 
2007. He has exhibited his work nationally and 
internationally and has been awarded many 
grants and awards.
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Man Camp #9, archival inkjet, screen print and transfer, 17 x 19”, 2015 
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Three four time(s), acrylic on arches paper, 72 x 42”, 2016 11



Artist and curator Bill Hutson serves as the Jennie 
Brown Cook and Betsy Hess Cook Distinguished 
Artist-in-Residence at Franklin & Marshall College 
and is known for his colorful acrylic abstractions 
that utilize cloth and gradient techniques to 
create geometric surfaces and forms. The Phillips 
Museum of Art holds the Bill Hutson Collection. 
Hutson has exhibited worldwide, with over 20 solo 
exhibits, and he has received numerous awards such 
as the Cassandra Foundation Award and a National 
Endowment for the Arts fellowship. He has been 
an educator at numerous institutions, including 
The University of Paris-Sorbonne Nouvelle, École 
Nationale d’Art et Manufacture (Libreville, Gabon), 
Maryland Institute College of Art, (Baltimore 
Maryland), The National Museum of Art (Lagos, 
Nigeria), and Franklin & Marshall. The University 
of Delaware Mechanical Hall Gallery is mounting 
a fall 2016 exhibition of Hutson’s artwork: 
Beyond Borders: Bill Hutson & Friends.

BILL HUTSON
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RICHARD K.  KENT

A professor of art history, Kent teaches courses in 
East Asian art and in the history of photography. 
Apart from being a scholar of Chinese painting 
and photography, he writes poems and makes 
photographs. Although taking black and white 
photographs since adolescence, Kent did not 
begin to exhibit his images in a concerted way 
until 2003. Since then he has shown work, mostly 
drawn from ongoing series of pictures, in juried 
and invitational exhibitions throughout much 
of the United States. His series Past Houses of 
Light and Lessons in Recursion document place 
sand their transformations over time, while 
others like, Approximate Knowledge and Mental 
Images reflect an interest in implied, absurdist 
narratives and dreamlike still life studies. Lessons 
in Recursion, his most recent series, marks a shift 
to both using color film and the incorporation of 
digital means to produce the final prints.
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New Holland & Franklin, 1st Series, 5X, Lancaster PA (from the series 
Lessons in Recursion), archival inkjet print, 16 x 19 1/2”, printed 2015 
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from a towards b, a prudent sailors writes, oil on panel, 18 x 18”, 2014
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Magnolia Laurie was born in Massachusetts 
and raised in Puerto Rico. She received her 
B.A. in Critical Social Thought from Mount 
Holyoke College and her M.F.A. from the 
Mount Royal School of Art at the Maryland 
Institute College of Art. She has been 
awarded fellowships and residencies from the 
Vermont Studio Center, the Virginia Center 
for the Creative Arts, the Creative Alliance 
in Baltimore, and the Jentel Foundation in 
Wyoming. Laurie has been a recipient of an 
Individual Artist Grant from the Creative 
Baltimore Fund in 2009, a Maryland State 
Arts Council Grant in 2011 and 2016, and 
a Mid Atlantic Creative Fellowship in 2015. 
Magnolia lives in Baltimore, MD, and is an 
Assistant Professor at Franklin & Marshall.

MAGNOLIA LAURIE
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BEN LEECH

Ben Leech studied religion (Reed College, 
B.A., 1999) and historic preservation (School 
of the Art Institute of Chicago, M.S., 2006) 
before moving to Lancaster in 2007. From 
2010 to 2015, he was advocacy director 
for the Preservation Alliance for Greater 
Philadelphia. He has held adjunct positions 
teaching architectural history, archival 
research, and building documentation at 
the University of Pennsylvania, Temple 
University, and Philadelphia University. He 
maintains an unproven theory that buildings 
can vibrate at frequencies invisible to the 
naked eye, which can be captured by the act 
of drawing.
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First Reformed Church, Lancaster, ink and watercolor on paper, 5 x 11”, 2015 18



Books of Pictograph #3, mixed media, 33 x 37 x 5”, 2016 
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Jun-cheng Liu, born in Dalian, China, holds 
a B.M.A. in Traditional Chinese painting 
and an M.F.A. in painting from Texas 
A&M–Commerce. In 1986, he saw a Robert 
Rauschenberg exhibition in China, which 
not only intrigued him with what he was 
unfamiliar, the individual point of view, but it 
also gave him tremendous impetus to pursue 
his interest in contemporary concepts and 
approaches.  He came to the United States 
in 1992, where the American art scene has 
broadened his outlook. His work has been 
exhibited nationwide.  He has been teaching 
at Franklin & Marshall since 1997.

JUN-CHENG LIU
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CAITLYN MacDONALD

Caitlyn MacDonald, born in Wilmington, 
Delaware, holds a B.A. in Fine Arts from 
York College and a M.F.A. in Sculpture 
from Edinboro University.  She recently 
was an Emerging Artist in Residence at 
Millersville University, and her work has 
been exhibited throughout the Northeast.  
She has taught for Franklin & Marshall 
since 2014.
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Watery When Young, fiberglass and pigmented silicone, 24 x 36 x 16”, 2014 22



23 She Talks Too Much, hydrostone with wax finish, 17 x 7 x 7”, 2013



Virginia Maksymowicz (b. 1952, NYC) is a 
sculptor based in Philadelphia. She received 
a B.A. in Fine Arts from Brooklyn College 
and an M.F.A. from University of California, 
San Diego. Her work has been exhibited at 
Franklin Furnace, the Elizabeth Foundation,  
Grey Gallery, Michener Museum of Art, 
Woodmere, and Delaware Museum of Art; 
and the Delaware Center for Contemporary 
Arts. Her solo exhibition, Architectural 
Overlays, is currently on view at SACI Gallery 
(Florence, Italy). Maksymowicz is a recipient 
of an National Endowment for the Arts 
fellowship and has been reviewed in Sculpture 
Magazine, The New York Times, and The 
Philadelphia Inquirer. She has been a visiting 
artist at the American Academy in Rome and 
a fellow at the Vermont Studio Center.

VIRGINIA MAKSYMOWICZ
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JIM PETERSON

Jim Peterson taught studio art at Franklin & 
Marshall from 1970 to 2016. He likes to draw, 
a lot.  He especially likes to draw the human 
figure and hopes others enjoy his better 
results.
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Nude Number 999,001, pencil, 24 x 18”, 2015 
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In our age of celebrity, art is understood as an complex expression 
of the artist’s identity.  Visual forms become indexical signs of the 
creator’s biography and psychology, and the art object becomes 
a screen that both reveals and conceals the artistic self.  When 
we look with the work—instead of looking through it—we gain 
access to the creative identity that conceived it.  We see the world 
through the artist’s eyes, trace the paths of their thought process, 
and viscerally experience the materials and methods they harness. 

The art object’s ability to reveal the workings of creativity is 
particularly evident when its creator is both a teacher and a maker 
of art.  The 13 faculty members of Franklin & Marshall’s Department 
of Art and Art History in this exhibition “practice what they preach” 
in both their creations and their classrooms.   These working artists, 
some emeritii faculty, actively produce new work, exhibit their work, 
and win prestigious awards for it. They are also dedicated and dynamic 
teachers who instruct, inspire, and mentor almost 550 students each 
year in their studio art and art history courses.  More generally, 40 
percent of all F&M students take at least one art class during their time 

EXHIBITION ESSAY



at the College.1  The dual role of these faculty members underscores 
the integration of their creative identities—as artists and as teachers.

The 2016 Biennial Faculty Exhibition celebrates these artist-
educators’ accomplishments and invites us to view with the displayed 
work their diverse processes and meanings of art-making.  Landscape 
is a central theme of the work of both Magnolia Laurie and John 
Holmgren.  In from a towards b, a prudent sailor writes (2014, p. 17, 
Laurie juxtaposes a jumble of abstracted forms that resemble ruins of 
man-made structures—a fence, a ladder, a ship’s prow—with bands 
of dark blue and green that suggest the cold waves of a nocturnal 
seascape or the lonely expanse of the Arctic tundra.  Within this 
desolate landscape, strands of what appear to be rope unite these 
broken objects, evoking, as Laurie writes in her artist’s statement, 
humanity’s “sustained need to try, to build, to create, even in the face 
of complete futility.”2  In contrast to Laurie’s imagined landscape, 
John Holmgren represents an actual place: western North Dakota 
and its “man camps” of oil workers.  In Man Camp Series (2015, p. 
12), images representing different aspects of this temporary housing 
community are composited, suggesting, in Holmgren’s words, “the 
layering of information we compile within our experiences and 
our memories.”3  By overlapping—and thus partially masking—a 
photograph of an oil worker’s trailer with architectural drawings, 
notes from a researcher’s journal, and the stark silhouettes of oil well 

1  Many thanks to Laura Medvic, Associate Registrar, and Amelia Rauser, Professor of Art History and chair of the 
Department of Art and Art History, for these enrollment figures and statitics. 
2  Magnolia Laurie, “Statement,” accessed July 10, 2016, http://www.magnolialaurie.com/statement.
3 John Holmgren, “Artist Statement,” accessed July 10, 2016, http://www.johnholmgren.com/artist-statement.
html 
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pumpjacks, Holmgren models both our multifaceted approach to 
understanding a place and our inability ever fully to define and grasp it.

In Euston Road 1 (2016, p. 4), Kevin Brady uses fragments of 
paper “scaveng[ed]…[from] urban environments in American and 
European cities”4 to re-create the chaotic experience and appearance 
of central London.  Evoking the simultaneously overwhelming and 
exciting sensation of walking along a city street, the patchwork of 
overlapping forms also resembles the urban landscape as seen from 
above in an aerial view or on a map.  Travel also inspires the work 
of Bill Hutson.  Shuttling between London, Paris, Amsterdam, and 
New York during the 1960s and early 1970s, Hutson has visited 22 
countries during his 80 years, befriending an international network 
of abstract artists.  Channeling his experiences of other places, people, 
and cultures through his abstract visual vocabulary, Hutson uses 
“color and the juxtaposition of pattern and texture…to compose and 
arrange materials and space until it achieves an emotional resonance.”5 

For Jim Peterson, human rather than abstract form serves as the 
vehicle for formal investigation.  In Nude Number 999,001 (2015, 
p. 28), Peterson uses just a few drawn lines to represent a female 
figure, simultaneously defining her anatomy and abstracting it 
into organic forms reminiscent of elements of the natural world.  
The curving creases in the woman’s twisted lower torso echo the 
contours of her breast and buttock, suggesting the rolling hills 

4 Caylah Coffen, “With Professor Kevin Brady: Featured in the Faculty Biennial Exhibition,” The Phillips Museum of 
Art, Franklin & Marshall College, accessed July 10, 2016, http://www.fandm.edu/frames-mountings-blog/2015/02/04/
with-professor-kevin-brady-featured-in-the-faculty-biennial-exhibition. 
5 “Artists: Bill Hutson,” Lana Woods Gallery, accessed July 10, 2016, http://www.lanawoodsgallery.com/BHutson.
html 
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of a landscape or veins in a block of marble.  By contrast, Virginia 
Maksymowicz underscores the formal resemblances between human 
body parts and tools in her shadowbox installation, Where the Bones 
Lie, Rebuild… (2013).  One display (p. 25) juxtaposes a sculpture 
of a pair of human ribs with that of a set of open calipers against a 
stark black background, highlighting their similarly elegant curving 
forms.  Situated below the tool, the rib bones appear as if they are 
physically transforming into the streamlined modernist calipers.  
These visual slippages recall the use of human anatomy to describe 
the tools and processes of building construction: calipers use “jaws” 
or “legs” to derive their measurements, “rib vaults” support Gothic 
cathedral ceilings, and a house for sale may potentially have “good 
bones” beneath its outdated décor.  Taking the remains of bodily 
decomposition and making them into something literally constructive, 
the work suggests how the discarded can be infused with new life. 

Although the forms Michael Clapper represents are vegetal instead 
of human, his still-life paintings elevate and personify everyday 
inanimate objects.  In Artichokes (2002, p. 5), Clapper gives gravity—
even personality—to these ordinary vegetables.  Perched on the edge of 
a Federal-style desk, the artichokes recline on a white plate at opposite 
angles to one another against a dramatic dark background, posing like 
actors in a staged tableau vivant.  Caitlyn MacDonald similarly animates 
the forms of fungi and slime molds to, in her words, “give the viewer 
a sense of the visceral pleasure I enjoy as I study these organisms.”6

Watery When Young (2014, p. 24) monumentalizes the diminutive 

6 Caitlyn MacDonald, “Statement,” accessed July 10, 2016, http://caitlynmacdonald.com. 
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form of a fungus, playfully associating its globular surface with the 
bubbles children create in the air with wands or in milk with straws.  
Bright red-orange specks—which call to mind the flecks of cinnamon 
we sprinkle on our morning lattes, freckles, or teenage pimples—
dot the sculpture, familiarizing this otherwise foreign entity.

Linda Cunningham de-familiarized the familiar in her work, 
Duisburg (2015, p. 8).  Representing the Landshaftspark, a public 
park located on the site of an abandoned steel plant in Germany, the 
work emphasizes the picturesque decay of the factory structures, the 
crumbling brick masonry, and the overgrown grass.  Even the work 
itself suggests the deteriorative effects of time through the long tear 
that almost completely splits the image in two.  The work thus suggests 
not the corruptive destruction of industry, but the commemorative 
power of such modern ruins, which memorialize the many functions 
this site has served over time.  Carol Hickey also harnesses the 
beauty and communicative function of decay in her architectural 
project at Excelsior (p. 9, 2015-16), a former Victorian-era social 
hall turned event space in downtown Lancaster.  Rather than restore 
the structure, Hickey lovingly preserves it, paying homage to the 
building’s previous incarnations and the life that took place there.  
Ben Leech’s Hood Cemetery Gate, Philadelphia (2016, p. 20) places 
viewers at an unusually low vantage point looking directly up into 
the structure’s ornate archway.  Rather than looming macabrely over 
the viewer, the gate instead inspires a sense of awe.  The delicate 
line work and the feathery white wash suggest the serenity of the 
afterlife, where the souls buried at the historic cemetery are at peace.



The structures of language, rather than of architecture, are the 
subject of the work of Jun-Cheng Liu and Richard K. Kent.  In Books 
of Pictograph (2016, p. 21), Liu attaches common shapes—a heart, 
a diamond, a spade, a club, and two abstracted human eyes—to a 
pair of undulating supports that recall the pages of a pop-up book.  
Although the work is virtually monochromatic—only the black oval 
in the upper register is not painted red—the interaction of the work 
with its environment creates a wider range of hues.  The gallery wall 
peeks through the work’s cutout surface.  Highlights and shadows 
introduce further chromatic variation.  That these elements will vary 
as the conditions of display change underscores how a work of art, like 
pictographic writing, relies on contextual specificity.  Richard K. Kent 
draws upon a mathematical concept to explore the contingency of 
vision in New Holland & Franklin, 1st Series, 5X, Lancaster, PA (printed 
2015, p. 16), from the series Lessons in Recursion.  In a manner similar 
to the recursive Fibonacci Sequence, in which the two preceding 
numbers are added together to compute the next, Kent photographs 
a particular intersection at five different points in time, including in 
each image the picture (and the picture of the picture) taken before 
it.  The final image is thus literally generated by all of the photographs 
that precede it, suggesting how all of an artist’s efforts, whether evident 
in the final product or not, impact the creation of a work of art. 

Alexandra Weiss, PhD
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